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Art by Paolo Villanelli, Colors by Joana Lafuente




LATELY I'VE FOUND
MYSELF SQUEEZING

ORANGES TO A PULI
WHEN T PICK THEM UP.

THE SOUND OF METAL
ON METAL AS MY THiGHS
SCRAPE TOGET /ou
CAN'T IMAGINE e

IT TOOK ovE\z AN HOUR TO
COOL OFF. I SCORCHED TWO

=
OF Mo EEST claieet was |y
TOO AFRAID. TO QUENCH IT.
WHAT IF IT CRACKED? \\ WHAT /F INPEEDE
. \ WOULD I STILL
[ : I \ THERE, UNDEENEATH
PINK AND SENSITIVE
S A NEWBOR!




I CAN NO LONGE
FEEL THE RAIN ON
MY FACE.
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THAT'S SUPPOSED
TO IMPRESS MEZ [
SOLD WEAPONS WITH

LED YOU DIRECTLY TO OUR
EXTRACTION ZONEZ

S

HIS MESSAGE. THIS

IS MY MESSAGE
BACK.







IMPROVING.

THOSE ARE
NOT YOUR FATHER'S
ORCHARDS, M.
JAMES. THEY BELONG

BUT WE'RE ON
HORSEBACK. WE
COULD EASILY GET DOWN
THERE, GRAB APPLES, AND
GET OUT AHEAD OF
CYAER'S HOUNDS.

A HA. YOU ARE

BUT YOURS IS,

RIGHTZ AND YOU'RE

SUPPOSED TO D
(ATEVE]






NO, FATHER. HE
FTEN TAKES US RIDIN
PAST THEEE W‘OMF‘LA\N\NG
JEA A SLY OF THI s

SEND THE SR 2L
AW 3
SEE THAT HE SAJ‘%«FLJE? 0
1S PUNISHED JOLE FACE A
FIRST. MASE.

GEVERELY.

YOU LIED TO

2 Vet you
ECSE e,







STEELHEAD

...BUT THERE

O\
'ACRES OF PRIVATE
WATERFRONT.

TOMAX BETRAYEI
HE_HAS PRIVATE TRy ALL
OVER THE WORLD, MOST OF IT.
ABOVE JHE WATER A% LEGITIMATE
OMPETITION, OB THE CHACS.”
I'VE ALWAYS BEEN SOMETHING
OF A WILDCARD.

THAT LIKELY
g«EANS THE

SARONESS
TALKED HIM
INTO SENDING
You

IT MAKES SENSE.

NOE
MUCH OF AN ASSET
TO TURN AWA)

> Al
PREPARED FOR ME,

WHAT ELSE HAVE N
YOU DONE? THEFTS?
ASSASSINATIONS?




TOMAX DOESN'T REALIZE
UH/:T AJOL‘\B. HE'S GN’EJN AQE IN
‘rC‘ IE MUST BE CAUTIOUS. HE HAS a
0 MUSH TO LOSE BY TRUSTING M ?:A\/,"E/ﬁb A O3E
\ MI LIKE YOI M
HE CAN'T CONTROL. conS AT

T UNDERSTAND
WHy YOURE COING

e
THIS. YOI
FOESAKEN BY SouE W
PEOPLE, BUT ONLY AFTER
E BOILED AWAY
EVERYTHIN oUT YOU
THAT ISN'T_THE WAR
WHERE ELSE CAN A
MAN LIKE YU 607

YOU WISH TO HOLD.

TO SOME CODE OF
BATTLEFIELD HONOR, T WILL
NOT ASK YOU, TO COMPROMISE
IAT. ACTS OF e

THAT. NO
HLL\NL: ANNOCENTS, i
ULD BE WASTEP
0o AT

RE IS... A
"PACKAGE.” IT WAS
BRIEFLY IN POSSESSION
OF 6.7. JOE, IN THEIR
LAS VEGAS INSTALLATION.
AFTER THE COLLAPSE IT
WaS TAKEN T. BY

RWoman

THIS WOMAN
HAS VANISHED.
INTO THE WIND. StiE
EX TEEMELY
Al
\RRIZAING.

SENDING ONE

E JOES NEVER




oRr

A MONEE;
WRENCH.




BEING ONE OF THE

omous AEMS

IT ISN'T FINDING A NEED AND
EILLING [T, IT ISNT EVEN
REALLY ABOI

Fe AT PEopLE

YOU LOOK INTO THE FACI

THE OTHER PERSON AND

IHE IR TIE) PeAR vou Ske
ITINTHE SET OF THElR JAW

O
ND THE FLIT OF THEIR EVES.
YOU SEE [T, AN

TR Tt MEDIENE.




HE COMMUNICATES IN THE SLOWER,
VMVLACABLE LANGUAGE OF STONES
AN . GREAT DIGNITY. GREAT
2 GTH “A VAST AND BOTTOMLESS
BATIENGE FAAT WILL DEOWN You.

V.
(X |

I'VE BEGUN [0 MAGINE
THAT, St D SOME
EXTEAOEP!NAEILY Lucky
FOOL GET BEHIND HIS
GUABD AND ACTUALLY
REMOVE THE M

THERE'D BE NOTHING
INSIDE AT ALL.

THA
ANYTHVNG NARES Him
IE MOS"

SANGEROUS PEOPLE
I'VE EVER MET.
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BERLIN. FOURTEEN
MONTHS AGO

N
Y BE

IT'S NOT GETTING
AN:

TTER.
. =

FOUR YEARS OUT, AND I
STILL CAN'T SLEEP THROUGH
THE NIGHT. NOT REALLY.

I GIVE MY LIFE OVER TO
SIMPLE PLEASURES. TRY TO
LIVE LIKE A HUMAN BEING.







YOU'RE NOT )
MY TINDER
DATE.

THE AMAZING

N.
; E LAND
BELIC OF WAR. EVERY THREE MINUTES
FOR A YEAR.

AIRPORTZ

HISTORY. OF Ti
BIGGEST STARE-DOWNS
IN MILITARY HISTORY.

OVER THERE.




A Guy

YOU'RE A
TOUR GUIDE,
OR...

BECOME SOMETHING
PEACEFUL.

HARDER ER you
FOR PEOPLE FIND ‘MEZ
TO PO
THAT. e

THE NEW ONES.

S JUST A GUY INTERESTED IN
STUPID. OF: NoT H 5 PEOPLE WE COULD
STUPID AT ALL. YOU'VE O THE MUD WHO HELP i, PUT ABULLET
JUST HAD ENOU&H | [APING. EX-COBRA, EX-G.1. TOE MEMB! IN THAT HEAD

ou,
rNTELuGENcE FH_ES s 2 Pu‘r \T 'ro
yo CANT EDGAR HOOVER'S FILEBOX.

TOUR
GUIDE AND
A SHRINKZ



YOU'RE HIRED.
BE AT THAT MEI

IN'BUDAPEST IN
TWO DAYS.

YOU KNOW
KILL-COMMAND ON
T

YOu, TOO.

OBVIOUSLY.
NEK-
YOU FOR NOT
SHOOTING ME
WITH THE PISTOL
IN_YOUR
SATCHEL. &

LIKE you
DON'T HAVE
SOME SNIPER
SOMEWHERE WHO
WOULD HAVE

T ALOT
OF PEOPLE
GET BACK INTO
THE LIFE JUST
TO DIE.

"AND THAT WAS HOW
I STARTED WORKING
FOR THE YAKUZA."




r“AL’AEYL\TVE
ST SOF‘H\ST\;ATED
IN THE EAS’

&./. JOE
SHOULD LOOK
INTO THAT.

<t

-

DCN Ty

MORE TOAN YU DO

ABOUT WHERE HE IS.

HE VANISHED N ALL v
oS O

‘/E6A> Bun_DlNev

PRORARLY | DEAD
IN THE RUBI




AN OPERATIVE
ED RONI/

BOY
SURVIVE OUT IN THE
> ALO

ONE.

RIGHT NOW. YOU'RE
compe

LES YOU NEED
BUT PLEASE
LEAVE.

Q THis Is whiaT
TS Wi Y
SUST SIT THEEE A

E TO HAVE

FOI

2O & OF Tl
CONEREATIONS




i
1 S
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I'VE DECIDED
THIS ISN'T SO
BAD, THOUGH.

THE SMELLS OF GRILLED CHICKEN AND
SPICES AND THE BUZZSAW SOUNDS OF
MO RUNNING ON LAWNMOWER
ENEIRES, FE IS AV Wit
HUMIDITY AND BLUE SMOKE.

F1 JUST CLOSE MY EYES, IT
OULD BE CHGA/ THAH/\/,

RO WS T WAS

GIRL, BREATHING Sher

BACK BEFORE LIES AND
BAD MEN SWAMPED MY

LIFE AND DROWNED ME.




STILLNESS. DO
NOT DISTURE
T

e

NS
Lo

o X5
i

P RURA R P AR












our
BROTHERS
DID NOT
RETURN.

ONLY AS
SERVANTS.
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IT FEELS GOOD TO HELP. 4
PEOPLE AGAIN. TO MAKE
PEOPLE HAPPY.

ONLY ONE PROBLEM.




€

a0 ConRa PART ThRG
THE LGB0V



PLENTY
OF CRAZY
PEOPLE OUT
HERE WITH

YOU'RE SAYING

PUPEY. DAVCAEE PLACE
NOTHINGZ

L
E TRACEABLE—




My JoB
IS TO KEEP
YOU ALIVE, NOT
ENTERTAINED.

DISGUISE MYSELF, yOU
, AND NEED
8| MORE TAR FOR THE
THATCH ROOF BEFORE
THE MONS
STAR

DON'T, AND WE

IONSOON
TS.



















JES; TS ME,

ORRY

A SO
ABOUT THE FLA H,
BUT youE EYES
WILL HEAL.

IS,
NOW, <O Frs
ALL RIGHT.

TAKE HIM.

0 ARE
P8
MENZ

DON'T THINK

i
GAIN, VTOEIEON 1SE DON'T WORRY

SENDING YOU
SOMEWHERE
GAFE.




STOCKHOLM SYNDROME ACTUALLY
MAKES PERFECT SENSE FROM AN
EVOLUTIONARY STANDPOINT.

DEVELOPING EMPATHY "
ONNA 21T
TrigRE AND

C OUT Y.
THEY WORA HURT you.

IT'S THE ONES WHO CARE
ABOUT US THAT HURT US
THE MOST, OF COURSE.

THERE'S
NOTHING ZLSE
FOR ME TO WATCH
AROUND HERE.

B

WATCH SOME
MORE OF THAT
RIBLE BRITIS|
AP

Tus‘[r STAY
TROHBLE




MR. BILLY
DOESN'T LIVi
HERE, KID.
GO AWAY.




MUST GET.
8 BACK. MUST
GET BACK
TO HOME!

CRAP.
STUPID TOURI

RAP.
URISTS.

SRR
-y







MIGHT HAVE
METHIN AL

EIGHTY-NINE.
PERCENT MATCH
TLL IT TO

Yo

I CANT
BELIEVE I
VITH

I H,

IDEA I

EVEN THERE
RIGHT NOW.
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IT_ WAS GETTING
BETTER.

EE
y MOVING. T WAS AC
4 ,‘ LS TSRS KA.
g/ Pt

IT WAS ACTUALLY
STARTING TO FEEL a
LIKE A LIFE.

_\' ;\9

<

BUT WHO AM
T KIDDING?
















AFTER \{rE@AS IT WAS STRAIGHT

K
e LAY POWURTIL T
HEAT IS OFF.

WASN'T UNTIL WE GOT.
TERN CANADA THAT
NO LONGER FELT THE EYE




THE LOOK IS BAD.

TROUBLE JUMPS OFF.

THE LOOK MEANS I HAVE
TO BE VERY CAREFUL
HOW I LOOK BACK.

N,
),
>

LOVE Yyou,

/
Just — I
e, 7
WALEING. N4 gt =
AN
U DON'T
AIT FC?E ME, ‘

YOU DON'T K o\







#E\THEE OF THOSE THINGS

o STAY OFF THE GRID, WE COULDN'T USE ANY
OFFICIAL G.I. JOE-SANCTIONED NETV;/“

FOR FINANCE OR INFORMATIO IAD
USE SHAKY, BLACK MARKET PEOPLE e

EITHER TRUST OR LEVERA(

Took A JUNKER ACROSS CANADA, HIGHWOY 1 ALL
THE WAY. TIM HORTONS AND BAD POUTINE.

ME FORMER RANGERS FROM THE ROYAL THAV AIZM\/
VN \/ANCOU\/EE I COULD GET US PASSPORTS.

THAILAND IS A GOOD PLACE TO LAY
DHIST COUNTRY WHERE

LOW. A BUDI
PEOPLE MIND THEIR BUSINESS.

r D\DNT TELL BILLY, BUT
E KNEW. HE ALSO KNEW

BN

HE'S SEEN AS
MUCH HORROR,
IN HIS LIFE, AS
ANY OF US.




g AND THEN HELL SAY AMERICAN'S HATE

AND MAN, IT'S
BETTER THAN
CANADA.

HE'S THE ONLY GOOD
THING L HAVE LEFT IN
THIS LIFE.

[’LL D\E R i AN WAY.

AN




I DON'T KNOJ
wi

T I'D DO
WITHOUT HIM.

WILL YOU KILL
HIM YOURSELF?

I APPRECIATE YOU NOT
Elzwévtr;lcgoTHE BARO/VESS

I SHOULD'VE
JusT CEASHED TH\S
PLANE |

L0 OCEAN!

I KEEP ASKING
MYSELF: WHAT
AM T DOING?

WHY AM T HELPING
vou FIND BILLYZ THERE'S
O

D VEN HAVE \ Y
i 3 \ B
GOIN 'O DO WHE! ~
YOU FIND HIM.
7

UST DRAW A
SMILEY FACE ON
THE WINDOW IF




O COOL
WHEN You
O THAT!

IT'S DARK
AND I'M
LOST.

VHEN M
EALS, YOU
sEmou>u’ "HAVE
TEACH ME.

L
YEAH, WHY THE
JH/VGAE’ WHATS
HAPPENING
R/I/E??
- l Q‘
e/ E
%

E MONSOON

CAN FOLLOW.

WELL,
THIS WILL BE
DISAPPOINTING
FOl F













bty B
: \
WITH
THE HARD
MASTER.
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WHEN WAS THE
LAST TIME
7 YOU

DEATH
CATCHES YOU IN
INCHES. IN SPLIT

SECONDS OF
HESITATION.

T'VE BEEN IN

FRESH AND
PREPARED.









,%\ \
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I DON'T JNOW IF YoU —BUT I DON'T
HAD ME ARRESTED SIMPLY CARE. WHATEVER
TO_POSITION M THE MOTIVE, YOU
S TeRT LB Yo NEW vET EFFECTED MY
JOE TRAITOR, oR I T RESCUE.
BARONESS SIMPLY CHAN
VOUR MIND THROUeH

PETITION—

CASTLE DESTRO

PLEASE. I
THAT'S WON'T ENTERTAIN
SETTLED THEN. YOUR PARANOIA.
ONTO OTHER
MATTERS
NOW.

I COULD MAKE GREAT
USE OF THAT

SEND A FEW OF
THEIR WARRIORS TO ME.
LET ME TAKE ADVANTAGE

OF THEIR EXPERTISE, AND
COBRA WILL PROFIT. YOUVE
WN ME THEIR VALUE
A> EXTRACTOR:
DA\ZTMJLA\Z

YOU WERE RIGH
THE, F!EST TIME, DESTEO
RASHIKAGE AR
EFFEr‘TwE MOSTLY T boucH
IGE AND THEIR
outaes REPUTATION. I'VE
SIDELINED THEM TO THEIE
OWN POIN
WaRrARE, THEYRE E‘ACKWAIZD
Y AND YOU HAVE
NC‘THVNG 10 BAmk
W THEM.

WITH Z2E tcoess
HAPPY TO HAYE SENT
HIM TO YOU.




E SURE TO
SEND HIM BACK.
IOW THAT YOU'VE
BINSHED Wit

FIRST PLACE.

PITY SHE
HAD TO DIE. I
UNDERSTAND HER
LOYALTY WAS AS

DID 7INE WORK.

AND WHAT
STORM

K A
AS WELL?Z

~

®o—-

~






I DO
UNDEESTANI; WHAT

THAT'S
WHAT YOUR DAD
BEQUEATHED
You.

AT S ACC\DENT, Ne

TORS
IMPLANT A SPECIAL PIN
N YOUR FEMUR.

T WouLD Look,

A E
MILITARY, B DA
ADM\NVSTEATO AVE
SS TO. HE'D HIDDEN vou,
HE HID ALL THIS
WITH YOU.

BUT WHY
WOULD HE
DO THAT?

WHO KNOWS? AS
ISURANCE? AS A WAY TO
FURTHED SHIELD YOU FROM HARMZ
OBVIOUSLY SOMEBODY IN COBRA
KNI OUT [T-—PROBABLY
CRYSTAL BALL, THAT WACKO—ANI
EVI N THEN, THEY WAITED UNTIL \/OUE
D WAS LONG-DEAD Al
ANAS SN LB G IMATE. UN‘HL
THEY WENT LOOKING.




SO I'M
BACK WITH
THE JOES

AGAIN.

HAH. THIS IS A CLOSED
CITY. YOU WATCHED ME BUY
THIS BUILDING FROM

X IN GOOD INTEL

MI
WITH BAD. LEAD yOUR SEAFOOD. YOU THINK THAT'S
ENEMY, DON'T S

CHASE HIM. THINGS?

HOW WOULD

WELL, YOU BETTER
LEARN. WE BOTH TRIED

KNOW You DIDN'T

I
CHOOSE THIS.

AND SOLDIERS
DON'T EVEN GET
A PROPER BURIAL
IN_THIS WAR,
DO THEY



‘BUT THE MORE TIME T SPEND IN

Ui
ARE e PEGPLE OUT-

TLovING ANYONE ELSE
A R/GK. LE,
INSTEAD 0T TS
LOVE THE WAR.
Y

"\'r WILL NEVER LOVE
OU BACK. BUT IT'S.

GDMET ING."

>

THE END






Art by Drew Johnson, Colors by Romulo Fajardo Jr.




Art by Drew Johnsaon, Colors by Romulo Fajarda Jr.
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Art by Drew Johnson, Colors by Romulo Fajardo Jr.
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Art by Rob Liefeld, Colors by Romulo Fajardo Jr.
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Destro, one of Cobra's top
operatives, is in G.]. Joe's
hands... until none other than
SNAKE EYES helps him escape!
With Destro free and Snake

Eyes under Cobra's contral, a
mission that rocks the world
[.1. Joe begins in this

explosive mini-series!
Written by Mike Costa with
art by Panlo Villanelli.
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